





Best Before is a piece about skin, norms of beauty, plastic surgery and how the
body can be manipulated to fit cultural, religious and political iconography. The
epidermis is our largest organ, a layer of dead cells in a constant process of renewal,
constituting our representational facade and protection from the outside world. Is
the body a malleable playing field for our wishes, and art object to be shaped
according to the whims of taste? Can beauty be a handicap, or is beauty in the eye
of the beholder?

How far will be go in our desperate measures to make ourselves fit certain physical
criteria to please our sense of preferable aesthetics, to preserve ourselves from
growing older, alter and correct the physical conditions given to us by nature? And
what chances lie within this realm for the modern animal, viewing the body as an
artefact playing field for creation and recreation.

The spacial structure of the piece has no stage / audience separation, but the
spectator intermingles in the action and moves around as the action conquers
different parts of the space. The cast consists of dancers of different ages, one
transsexual performer and one body builder. The set consists of latex screens,
mirrors and an inflatable sensor instrument, manipulating and creating the sound
of the piece by every touch, stroke and bounce. Also the skin of the performers will
be an instrument as they will be connected through microphones to the “conductor”,
making music out of their surfaces. The costumes will be custom made out of latex
and animal furs, deformable, inflatable and alterable, to make every wish, dream
and nightmare come true.






BEST BEFORE
by PAA (Public Artistic Affairs)
Choreography and Direction: Tomi Paasonen
A dance and multimedia piece at Dock 11, on 26™ of July 2006, 20:30
- Text by —

The piece utilizes the open space in its entirety. After having taken off their shoes the
spectators distribute themselves to sit on translucent fitness balls. They will have to move
around as well, as the performance occupies various sides and corners of the space. The
theme of the piece is beauty, our obsession with it and the means used of correction. Promptly
at the entrance we encounter an almost naked man, laid out on an operating table. He is
being tattooed by a known Berlin tattoo-artist from the White Trash Tattoo Studio — it is a
real tattoo. As everyone is seated, a skin-like latex screen stretched in a corner of the room
lights up. Two huge grotesque disfigured shadows appear, they shrink, distort, intertwine
into each other and drift apart again. The performers enter, almost float in, like plastic
puppets, they move artificially with faces frozen in stale smiling grimaces. We have a
transvestite, from afar looking like Marlene Dietrich, but upon closer inspection revealing a
monstrous repulsiveness. A salacious blond girl, like a tantalizing Siren, trapped in a pre-
pubertal body. An older red-haired woman whose breasts seam strangely deformed. And we
have an androgynous Chinese and a muscular young man. In the centre of the room we have
a big blow-up inner tube of a tire with a gymnastic ball in the centre. On it lays a muscle
hunk, a bullnecked meat-chunk of a man, a bodybuilder: an offspring of a mad anabolic
nightmare. All performers wear latex costumes, which are decorated with sexually suggestive
feathers, furs or long blonde hair. Their faces are twisted grotesque due to a flaky skin and
too much makeup. The Japanese reminds you of a robot, she wears wires on the back of her
skull and arms. Three latex puppets that hang on swings from the ceiling are inflated by
umbilical cords. We see a corner of mirrors and a fridge beholding props like latex masks and
heads.

A lot happens in this piece. It has an atmosphere of Vaudeville-Theatre, a beginning
of last century fun fair, but in combination with a disturbing and unsettling futurism. It is
a display of different bodies and conditions. Everyone seems somehow beautiful and disgusting
at the same time. Yet the expiration date of their charm has already past. They provoke
repulsion passing the audience sitting on the floors on gym balls. Their latex skin sweats
and smells, leaving wet trails on the floor. Their movements appear remote controlled as they
dance like dolls with invisible strings, jolted through electrification and tossed by invisible
forces. Their loneliness is revealed in full cruelty, surrounded by other stunning monsters.



A haunting scene is carried out in a corner of the hall, where both walls are covered
in mirror tiles and the floor has a reflecting foil. The light directs the spectator’s attention
there, as the old woman with red hair takes place, sitting cross-legged. She meditates,
breaths, hyperventilates, and drifts off into a trance. Her body is multiplied in the
reflections, we see her from four different angles and on the floor. As she steps behind
a vertical mirror, moving her crutch along the sharp edge, the reflection of her leg
creates the illusion she is floating on it. She executes the stimulation of her sex until
a lonely quivering squirm of a climax, coiling up she sees us, the voyeurs looking at her
and backs up into the corner full of shame, kneeling to hide her body behind the mirror.
It is frightening how her hands fumble the surface of the mirror concealing her. She is
nothing. Her surface is emptier than empty. She only reflects what the mirror shows,
behind it there is nothing.

There is another scene with all performers as a band where the frowning bull-
neck grunts unintelligibly into a microphone and the two girls undulate next to him as
sexy go-go dancers but wearing masks of old ugly men. On the floor the trannie and the
older woman are doing sit-ups trying to kiss latex-heads between their knees. A video
of the 80ies aerobic cult where grandmothers with steeled smooth bodies of 20 year-
olds are going an energetic exercise with gymnastic balls. It is the parade of physicality,
of distorted obsessions of sexiness and commitment to disappear in a uniform masse.

Towards the end we see a row of solos in front of the suspended latex skin with
a live video transmission in fish-eye optics from the video camera used as a mirror
across the room. The body builder paints his face with black eye-liner, the trannie rips
off her false skin to reveal an unvarnished face of a man as we listen to sound loops
of sentences, distorted fragments of an oracle, declaring the fleeting temporality ob
beauty.

With fascination one observes this ensemble of obscurities, as the theme scrapes
on the surface, where the real problems are displaced by all the dazzling shine. This can
certainly be on purpose. If a freak show of beauty craze and body cult is the intension,
it is successful in a rich and fascinating way. Why does the modern human tend to grant
beauty such a great fetish-like priority? Is it our fear of contact with reality? And aren’t
we already lonelier than ever, hermetic in our high tech houses, survival secured without
the need of human contact through the magic of the internet. Is the virtual needed in
reality too? Is this why latex is needed? It is a cocoon, a thin layer to protect us from
the dirt and ills of life. How does it feel to wear latex? Why does it turn us on? It both
sensitizes and numbs our sensory organ, the skin. Let’s take the last scene, in which
the dancers gasp for air and slowly drift into a trans-like state, their noises ensuing a
haunting sound collage, where as on the other side of the space the transvestite slips
into a latex bag and is being vacuum pumped like a sausage. All life has been extinct
by artificiality. It is a strange world we live in, and here some of most sick tumours of
it are on display. But the air of the evening sky awaits the sweating bodies outside, the
skin feels the evening breeze and the fresh smell of the plants. The world still exists
in all its disfigurements and the incubus of this aesthetic-anaesthetic beauty-bubble
gradually diffuses itself away.



Tomi Paasonen, born 1970 in Helsinki, was a soloist dancer with Hamburg Ballet,
Lines Ballet San Francisco and The Joffrey Ballet. He continually created works of
his own throughout his dance career before 1998 co-founding KUNST-STOFF, a
media-dance-art production company in San Francisco. After creating 15 pieces
3,5 years he moved to Berlin in 2001 launching PAA (Public Artistic Affairs) expanding
his stage-, film and photo works to involve documentary layers working with peripheral
societies in award winning productions like “STATE OF BEING” with disabled and
professional dancers and "ICARUS- DEPARTURE TEGEL", a co-production with
Germany's largest male prison. The photo exhibition “GALA DRESS”, with a 70-
year-old disabled artist Tuuli Helkky Helle was followed by an opera based on
unfinished fragments by Claude Debussy and Edgar Allan Poe’s short story “The
Fall of the House of Usher” in Kiasma, Helsinki. During the last years his pieces
have studied justifiable dramaturgic relationships between live video installations
and the performer. The Berlin-based identity trilogy consisting of “PRESENTATION
— don’t let us surprise you!”, “MeMore — searching for the red thread” and “D.I.D.
— a choir piece for one man” explore self image and relationship to the self, at first
through the doctrine of repetition and difference and self projection, then through
the lens of memory and the relationship to the past, and at last through multiple
personality syndrome, torn inner dialogues, schizophrenia and extreme states.

PAA (Public Artistic Affairs) is Tomi Paasonen’s realm of artistic outlet based in
Berlin. Through diverse artistic mediums he aims to confuse the periphery with the
centre and embody mainstream alternatively. PAA creates performances and
installations using dance, body art, light, video, audio, photography and fine arts
to create a multi facetted explorations of each theme it approaches. Collaborations
between artists of different genres, scientists and personalities off of the street are
ingredients that connect surreality with reality, theatre with life and art with
documentary.

Public Artistic Affairs
presents / prasentiert

tomi paasonen brunnenstralle 44 10115 berlin, germany, home: +49 30 2556 8737
mobile: +49 162 427 0048, tomi@paasonen.com www.paasonen.com www.paa.to
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FILM

2006
2004
1997
1994

CAT’'S CRADLE, Interactive Installation, 7 days and nights, Burning Man, USA
BEST BEFORE, 70 min. Dock11, Berlin

ETC, 40 min. ODC Theatre, San Francisco

Before & After, 5 min. Garbaty Centre, Berlin

D.I.D. - a choir piece for one man, 65 min. Dock11, Berlin

MeMoRe - searching for the red thread, 90 min. Alte Weberei, Berlin
ORPHAN, 20 min. Grof3 Leuthen Castle, Brandenburg

DE TOUR, 10 min. Dock11, Berlin

“PRESENTATION?”, 65 min. Dock11, Berlin

RE (Repetition and differencE), 25 min. Dock11, Berlin

“0", 20 min. Disturbances Symposium, Royal Opera House, Copenhagen
“W”, 35 min. Katia Thanthoulaki Theatre, Athens

LA CHUTE DE LA MAISON USHER — THE FALL OF THE

HOUSE OF USHER, Opera directed by Tomi Paasonen, 80 min.
Kiasma Theatre, Helsinki

SUPER VISION, 37 min. Cowell Theatre, San Francisco

IKARUS - ABFLUG TEGEL (lcarus — Departure Tegel), 100 min. with prisoners
at JVA Tegel, Berlin

PARA NEU, 40 min. Tanztage ‘02, Sophiensaele, Berlin

THANK YOU; THANK YOU, 3 min. BapArts Gala, Cowell Theatre, S.F.
TUBE 58,6, 10 min. Decompression Festival, San Francisco

OLOTILA (State of Being), 100 min. Zodiak Theater, Helsinki
ENDLESS, 45 min. Burning Man Festival, Nevada

OBSCENES, 13 min. Gay and Lesbian Dance Festival, San Francisco
SWANSONG, 40 min. Kunst-Stoff production, San Francisco

TUBE 58,5, 13 min. S.F. Art Institute Spring Salon, San Francisco
STAR-STRUCK, 7 min. Continuum, San Diego

DEEPENDS, 25 min. Burning Man Festival, Nevada

TUBE 58, 80 min. Kunst-Stoff Production, San Francisco

SLIPPING, 3:30 min. Brady Street Theater Benefit, San Francisco
DESTINATION DREAMLAND, 45 min. Kunst-Stoff Production, S.F.
MEGA Hz, 22 min. Kunst-Stoff Production, San Francisco

“X”, 21 min. Summerfest/Dance’98, San Francisco

CLOSE, 7 min. Gay and Leshian Dance Festival, San Francisco

TUBE 57, 70 min. Jon Sims Center Residency Program, San Francisco
WAVELENGTH, 10 min. Brady Street Theater New Choreography, S.F.

FAR AND CLOUD, 12 min. Dance Chicago Festival, Chicago

PORTRAIT OF DORIAN GRAY- DREAM SEQUENCE, 15 min. Bailiwick Theatre,
Chicago

WHILE WAITING, 25 min. Dance Envisions The Cure Festival, S.F.

STILLE NACHT (Silent Night), 35 min. Kampnagel Fabrik, Hamburg

AUS SELMAS NOTITZBUCH (From Selma’s Notebook), 25min.

Kampnagel Fabrik, Hamburg

PROPER 22 min. Kampnagel Fabrik, Hamburg

UNITED, 3’16 min. digital video

FOLIE, 9 min. digital video

NUDERUDE, 20 min. Super 8mm to video
FRAUENGOLD, 10 min. Super 8mm to video

PHOTOGRAPHY

2002

1999
1998

EVENING GOWN photography series is an intimate collaboration with a 70 year
old disabled woman Tuuli Helkky Helle. Exhibition at FortMason Center, San
Francisco, Lasipalatsi Galleria Helsinki, and City Gallery of Forssa and Fullmoon
Dance Festival Pyhajarvi.

META MORPH - photoseries exhibition New Mission Gallery, San Francisco
RECYCLES -project, exhibition Brady Street Gallery, San Francisco



TEACHING EXPERIENCE

2001-2005

1998-2000

Advanced Ballet / Modern Dance at Staatsopern Ballett Hannover, Heidelberg,
Freiburg and Oldenburg, Hochschule fiir Choreographie Ernst-Busch Berlin, Marameo
studio and Dock 11 studio in Berlin

Advanced Ballet at San Francisco Dance Center

DANCE CAREER

1995-1997

1994-1995
1989-1994
1992-1994

EDUCATION

1987-1989
1987

1985
1981-1987

TELEVISION

2004

2002

2002
1992
1987
1985
1982

The Joffrey Ballet of Chicago, Director: Gerald Arpino

Performing works by G. Arpino, Alonzo King, Randy Duncan, Margo Sappington,
Laura Dean, Mehmet Sanders and “The Chinese Conjuror” in Leonide Massine’s
“Parade”

Lines Contemporary Ballet, Director: Alonzo King

Hamburg Ballet, Director: John Neumeier

Soloist Contract. Solo roles in J. Neumeier’s Othello, A Midsummernight's Dream,
Des Knaben Wunderhorn, Fenster Zu Mozart, A Cinderella Story, Peer Gynt,
Requiem, Mattheus Passion, Mahler’'s Symphony Ill, Romeo und Julia, Der
Nussknacker, Trilogy M.R., Synphonia Concertante by Lar Lubovich, Meinungslose
Wieden by Mats Ek.

Hamburg Ballet School, Balletmaster: Truman Finney

Representing Finland in European Broadcasting Union’s International Ballet
Competition for Young Dancers in Schwetzingen, Germany.

Solo Performance at the Kuopio International Dance Festival

Finnish National Ballet School, Director: Maj-Lis Rajala

Portrait for ZDF/3Sat about Olotila at Simple Life Festival in HAUZ2, Berlin
Documentary for Swedish speaking television in Finland

Portrait for Finnish Television of the process of making Gala Dress photo series
together with Tuuli Helkky Helle

Documentary of the making of “Olotila”, Forsti-filmi, Finland

A Portrait for Finnish National Television Y.L.E.

Suomi’s Children, A documentary directed by Lamont Johnson (USA)
A Portrait for Finnish National Television Y.L.E.

Filming of the ballet The Blue Pearl

PRISES AND AWARDS

2006
2005

2004

2003
2002
2001
2000
1998

‘Finnish National Artist’ Grant for 1 year

San Francisco Goldie Award, Kunst-Stoff ‘Dance Company of the Year’
Grants from Finnish Cultural Council, Goethe Institut

“W” nominated for an Isadora Duncan Award for best piece in S.F. ‘03

Hauptstadtkulturfonds, Nordscen and Nordisk Kulturfond grant for “MeMoRe”
Finnish Cultural Council Grant for the production of “Skin”

‘Pro Dance’ Award for achievements in the field of dance

‘Finnish National Artist’ Grant for 6 months

‘Theatre Event of the Year’ Award for the piece Olotila

Newcomer of the year in San Francisco Examiner critics

choice



